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The phote'camera comes equipped with a catch, s push button. 1f one presses
it, the camera takes pictures. This does not seem to surprise anybody. Bet it
surprises me that nobody is surprised by it. 0f course; I know why one tekes such
buttone for granted. Everybody is nocustomed to them. I press such & kind of but-
ton, and ny room ia 1ighted. I press another such button, and ny Tv ‘starts showing
pictures. I- pre-e a seriee ef such buttons, and this text 1is impressed upon a sheet
of paper, terreriat presses such a button, and an sirplane exploses. The America
president H111 one day. preae such a button, (a red one), and civilized 1ife on Earth
will be over.l S0y if thie sort of button is omnipresent, why should it surprise
us? Still: if you come to consider such buttons a bit more closely, you will a-
gree that there is something uncanny about them. If preassed, they release an aue
tomatic process, over which you have no control, although it is yeu who have decide
ed to press them. Here an example taken from Camus: you decide that life i8 not
worth the effort. You put a revolver against your head and you preee upon the res
1eaeer. A very eomplex mechanical and chemical process is released it ie an autom-
atic one, end you cannot control it. In what sense may it’ be said that you have
decided "freely" upon suicide? I do not wish to suggest that taklng picturee is
quite like cemmitting pulcide, It ig less finale Still: ia not there something
suicidal about it? |
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The first thing that etrikee us, when we come to consider such buttons, is
their extraordinary quicknesso They work like lightninge. They do not hesitate:
they gtrike. .Which is toreey that they are extraordinariiy stupide. Even a rattle
shake may hesitate whilé striking, and Bnakes are not famous for their euperior
brain structures. Bup‘if I say that the photo camera is an extremely stupid rattle
snake. I underestlmd%e it. It does not need to be intelllgent- it is progremmed-
And when I press upon its button, I do not release its own 1ntelllgence. but the
intelligences of those who have programmed its. It is therefors 1ncorrect to call
automatic apparatus "ultra-rapid idiots!": they are ultra-rapld canned 1ntelligences.
: No wongerﬂthey are ultra-rapld- the push buttona they come equiyped with move
within the realm of particles whose velocity is close to that of the 1ightning. The;
move within the realm of the infinitely small and very repid. Stillz they preduce
effecte in the realm of human dimensions: ey take picturee. 1ight rnome, permit
people to commit suicide- and they even ﬂzieuce effects in the realm of aagronemic
dimensions- they release mieeiles which travel through epace-time. Ehus the releas-
ere mix up the three ldyers of the famous universal sendwlch- the 1ayer of the in=
finitely emall. the 1ayer of human dimensions, and the 1ayer of the enormous. whon
preesing a oemere releaser. we get the feeling that ve are introducing into human
dimensions eomething that is foreign te it. While pbotogrephing, man is no 1onger
"metron panton“. and he knows it,
The extreme velocity of push buttons abolishes our experince uith mediations,
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Their result is "immediate. when we use a tool, {for instance a lever), we

. know that it mediates between ourselves and the world. It takes time before
~the ection we-have deC1ded upon comes into effect. Declaion and action form

ﬁ a sequence: I decidey and the tool acts after ny decisions. "It is my mediation.
" Not 50, where releasers are concerned. Decision and act coincide: they form a
single indtént. Instant photography is therefore no mediation between photc-

grapher and world. The extraordinary quickness of push buttons no longer permita

~the anclent'fistinction between decision and acty and therefore between subject

~and object. TAngels are said to differ from men in that with them’ﬁecisinn is

"action, "free will",  To photograph is an angelical gesture. Let me therefore

" eall photographers "hell's angels". | :
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The setond thlng that strikes us, when we come to consider push buttons, is
" that some of ‘them come in groups, and others come aingle. The groups push buttons
:come in are usually called ttkey boards", For instance: there ara seven buttons
“to my TV set, and about fiffty to the typewriter I am now using. Those buttons .
are somehov married tc each other. The button on my photo camera is a bachalor,z
" and so is the switch on my table lamp. Which poses the problem of choice in a
© way revieling of what we mean when we say "freedom':

The key boazd permits me to choose between buttons. It does s0 in various
manners. On my TV set the choise is simple: to each button corresponds a channel,
“and the bdérd ﬁermits me a choice of channels. ©On ny tyﬁewriter the choice is
" more complex{ to each button cbrresponds a sign, but the signs obey to dules which
‘ordsr theﬁ'into text linese The typewriter key board permits me a .choice of texts,
T submit to the rules of the game of writing. It thus looke as if my choice
i on the TV set were "more free" than my typewriter choice, but this is of course
_an error. .I .am more free with my typewriter, precisely because there are rules
which 1imi€‘my‘6hoice. As for single push buttens, (like in photo cameras), I
- have apyarently only the choice to push them or not to push them, ' This "all or
nothing" choice, this "to be or not to bet dilemma, has, as 1 Baid before, 50Me=
;thing suicidal to its To photograph, (and to light a roam), looks like & midat=
':ure suicidé. still: when preasing the releaser on my camera, I have the clear
feeling of & free decision. Which may be taken as a kiniature proof of. the astate-
. ment thd:the ever present possibility to commit suicide is the essence of froeedoms
. It may be held that my example of the typewriter key board is not a good
| one, Those buttons are tips of levers which transport mechan;cally a sign on to
. & sheet surface. . They dc not move like lightning. I can see through their mot~
"ions The tyyewriter is a '"white box". Whereas with the TV set I can do no such
* thing: it 15 a "black box". This is undoubtedly true: the typewriter is not (yot)
Can apparatus. 5t411: there are word processors. A£gnd the example of the type~
- writer permita ma, precisely hecause it is a white box, to see whaﬁ we méan'uhen
we talk about choice and freedom where black boxes like TV sets and photo cameras
- are concernede e mean the decision to press a button. Which is not quite what
”'people meahf when making the American or French revolutions.
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The third thing that strikes us when congidering push- buttons is that they 3

come in two kinds, The first kind “emits" something, (for instance photo plctures).
The other kind "receives“ somethingy (for instance a TV program). Now, at first sigh
. this is as it should be. Man is a being which either "emits" into the world, ("pub-
lishes what was private"), or'receives'from the world, (privatizea what was "publich)
This is precisely what Hegel called "unhappy conscioucness" It I go cut into the
l.worldg I loae myeelf, and 1f I try to find myself I lose the world, But if one conw
Biders the buttons more. closely, they show that Hegel does not work any longery '

o

| I switch my light on: I privatize what was publie, namely an electricity curru
ente But in what sende was it publie? Of course: the generator which emits the curr
..ent may be,c "public utility" but it may also be a privately owned one,: And the
: electro-magnetic field through which the current has travelled is not a "republic”
.fin any meaningful sense of that terme I push upon a camera releaeer; I publish what
- was private, namely a picture. But in vhat sense was it private?t:Becauae it was
"in my heaﬁ",'or because it was in "my" camera, or becccse it impreésed itself into
.my head or“my camera from outside? Consider a TV-set bctton. I push it'and'I pri€§t~
ize a public image. "In what sense was it public? Because it went through a publice
.channel? Because it was elaborated and manipulated in a public Place called wry
emmittorm?.  And rf what sense has it now become private° Because it appears in my
. kitchen? .Because it was I who have chosen it from among other pictures? All those
are inconcenient questionss The terms Yprivate" and "public" noe longer mean gquite
‘.what they meant before the invention of buttons. They blend one into the other, l
4The generator, the electro-magnetic field, the TV channel and the camera are both
public and privates FEven my kitchen has become public, since the President of the
Republic may step 1ntc it, uninvited, :
Uhich plays havock with all our political ideas and values. To be committed
politically i5 to publish. (For instancey this paper is nmy political commitment).
" But is a pﬁoto the photographer's political commitment? . To be sure. he presaed a
' releaser, En& the releaser released a picture. But wherefrom did it release it, and
. whereto? éhere is no‘good answer to this question, if we are honest about it. But
:I suggest a different sort of answer; The two kinds of buttons, the "emitting" and
J.the "r&ceiving" one, are not as they should be. Those are mistaken kinde of bute
;?tons. All the buttonc should be of one kind only: they ehould, all of them, permit
'both emission" and "reception" Like the telephone key board. Once all the bute
- tons are built tHat way, there will no longer be any problem of distinguiahing whit
riis priVate and what iB puhlic. There will po longer be any’ problem of private Pro=
"perty and of political commitment. Everything will become "dialogica!" beyond the
public and the private. This transformation of all the buttons into "dialogical"
ones is called "telematice" It is in the making. ‘ ".q
: The photo camera, as it is now, does not permit this solution of the pho=
. tographer's political dilemma, It can do nothing but emit pictures. But once the
. camera is electro—magnetized. (which is soon), the situation changes. It will then
-.beccme possible for the receiver to change the picture and send it back to the emite
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tore. This sort of pingnpong will result in ever new ngynthetizedn plotures. There
will be two, (or various), apparatos lnvolved, which come equipped with buttens per-
mitting picture emission, picture manipulation, bicture tranemiseion, and picture
reception, To ‘photograph will nc longer be a private or a public affair. but a
form of dialogical, and 1n£ormative. conmunication. The photOgrapher will no long-
er have any political dllemma. He will be part of a dialogue which aims at produc-
ing ever new*information. Thus the two kinds of buttons, the "emitting" and the
"recoiving" one, (the "productive" and the "reproductive® one). can be seen as a .
V_firet and yet imperfect atage in the tendency toward "univereally dialogical" but-
'tons, toward a true eociety of information, , : i
e ' sTeme -"'c"o---.-o'-q : 7 oo "','";" P

But what strikes us most when we consider push buttons ia the’ fact that it is
our ‘finger tipe which " command® them, This is not what fznger tipe wore uhed to do,
before buttons were invented. This was the pre~button eituation- We. used. to have
hénds which manzpulated objects in order to change their form. This ‘used to be
called "workzng“, and hands were considered tools for changing the. objective worlda,
Lhose hands used to have fingers which seized and 1nvest1gated the objecta before
they were manipulated. This used to be called "conce1v1ng", and the fingers were
considered tools for investigation, (“heuristics"). And those fingers used to have
tips which pointed at the objects to be seized, investigated and man;pulated. Thisg
used to be called “noint1ng oue", and the finger tips werde considered tools for
"sbnse giving", (semantics). With the invention of buttons all this has changed out
of all recognition. our f*nger tips press upon a button, and the apparatus does ,
what the hands used to do, (robots), and what the fingers used to do, (artzflcial
intelligences). We are far from understanding the impact of this revolution.

Take what happens if I press upon the releaser of my photo camera as an ex-
ample. I do not work: the camera does it for mes I do not 1nvestrgate: the oamora
does it for mee I point out to the camera what sort of work and what sort ‘of ine
vestigation l'intend it to do in my place. I am reduced to my finger tlp. and all
the rest i3 now within the black box, which I 'control® wlthout know1ng what goes
on within it. Now of course- this amputation of my hands and fingere, oerpetrated
by the camera releaser. muet have profound consequences on me, but those are out-
side the scope of this paper. what I want to stress here ig the faot that the. reo=
leaser has reduced my being to polinting out, to commanding, but that it has aleo
released me for pointing out and for commandings I need do. nothing else but pointa
ing out and commandlng' ny flnger tips are ay being—zn-the-world.

To poent out, to point at, to command, is an imperative geeturo. It-"imposeo".
It is "intentional', Hussgerl has shown what it intends, what it impoeess 1t imposes
meaning, ("Sinngebung"). The camera releaser releases me of the necessity to work
and to investlgatad, and it releases me for the possibzlity to impose a meaning. A
photographer is not one who worke or who investigates, (those are archaic terma when
applied to buttons), but one who gives a meaning to the world and to life ﬁithin the
worlde Photographs are not "“works of art", nor are they vdocuments Hhich investi~
gate" but they are 1nperat1ves, "models" for behavior, experienco and knowledgen
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Now that push buttons are eliminating work and investigat50n,f(handg and
fingers), ;nd are concentrating attention on sense-giving, (finger tips), we ﬁay,
for the first tiﬁe ever since man has become man, begin to live a "full lifev. Ve
need. no longer bother to chdnge the world, (apparatus will do it for us)}, norlto
explg;n the world, (art1f1c1al intelligences wild do it for us). Vle may now concente-
rate‘on giving our lives a meanlng. And to do this, we shall push buttons. ‘Tﬁis.is
in fact what is 1mp11ed 1n ﬁhe so-called "third induastrial revolutlon".q Th&& pecple
are no longer actlve 1n the‘ﬁprimary and secondary sectors", buit that they now act
in the "tert:ary sector”, in "BerV1cea", in programming, in glv1ng a neanlng. The
photo camera releaser is one of the first manifestations of thls revolutlon. nnd
the photographer,.as he presses his button, is execuling a gesture characterlstlc of
a new and emerging soc1ety. he is a "new man®,

Summ#fv: Releasers are revolutionary gadgets. They are meani to permit
control over apnaratus, but, if pressed, they redtase an automatic process over Wthh
those who press .them can have no control, (example: thermo-nuclear apvaratus). They'-
move with a velocity comparable to that of light, and therefore permit no hesitatiomn:
each pressure on a releaser is a definit decision, (example: suicide with a revolver).
By their velocity they introduce a dimension into the human world which is not a human
dimension, (example: Bwitching on light)e. Their effect being "immediate', they can nc
be considered to be mediations, (they are not toocl-like), They grind decisions into
point-like decision guanta, (each one must be pressed with a single decision), and
they thus pose the problem of freedom as a problem of a discoantinuous series of "all-
or-nothing” cholces, (example: typeﬁriting, TVeset). They confound the distinction
between what is private and what is public by opening up all private spaces to public
invasion, and bj thus privatizing all public spaces, (examples: TV, electric current).
They'thus impose a new sort of political action, (exahple: telamatics). Tinally, they
render unnecessary all work and all investigation, (examples: robots, artificial in-
telligences), and they release man to concentrate upon giving a meaning to all work
and all investigation, (example: programming). Releasers are revolutionary gadgets,
becaﬁse they quite literarily change man's being-in-the-~world.

411 this may be observed if one considers the releaser on a photo camera
more-closely. 411 the examples cited above are recognizable within the photo camera
releaser. To photograph, (to press a releaser), is a gesture waich articulates the
chaﬁge which is at present occurring in man's being~in-the-world. 4 philosophy of

photo camera releasers is in order.
»



