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(For the abstraction issué of European Photography) ) S
To abetract is to withdrawe. The question is: to withdraw wherefrom whereto? This
used to be & mute question, but it needs to be articulated at present. Until a short
vhile ago our surroundings consisted of objects, They were what was "concrete® in,thé
vorld, and pedple could hold on to -them, To abstract meant, at that timse, to'mové'ép
wvay Lrom sush concrete surroundingss It meant a motion which stepped baock from object
A motion back from objeots and. toward non-ohjects. The non-objects aimé& at By'abstxé
tion were the "forms"y (such as conceptia, models, symbols)s -This permitted a gradum«:
tion of abstractionss = the farther a form is from an object, the more abstract, "thop
-oretical™ 1t is.- The highest mbstractions were the moat general, (ise6. the nemptiont'
forms, For instance the symbols of logicse The purpose oB abstractimgwas tp get hol¢
of the objects in our surroundings, to "grasp" thems To have 4 nformationt éohcdfnihi
the objectss Thus,. the obvious ansver o the question implied in abstraction; "where-
#rom and whereto?" was thisi "away from objects and toward non-objects', Yaway frbﬁ
objectn and toward informations This 45 no longer the obvious answer, ;
Our. surroundings are going through a revolutionmary iransformation, It is prege
nant with a now vay of life, Thée hard objects in our surroundings are being pushed
back byboft non-objects: hafdﬁare by softwares The objects recede from the ceanter .
of interest, and our intereast begins to concentrate on informations We can no longer
hold on %to object in lifes thay are no lénger "concrete". This is vhy "to abstraot
can no longer mean ﬁauay from objects”. The question which needs to be articulated'at
present ia precisely thies "what is meant by abstraction?', N
There can.be no doubt that the obJescis interest us less and less: synptoms for
this turning of our interest abound all over, The majority of society is no longer”
..... buay with the production of objects, but with the manipulation of informatione The
i‘..working clase, those producers of objectis, is becoming a minority, and the majori%yi'
- 45 composed of those who are employed in administrations and services, vhich means -
1n_prodncing.noﬁ-obdects. vhat people demand is not so much one more pair of. shooes
or one more piece of furniture, but rather one mor holyday, -or a bettér schodl for °
the kidss One does no longer ask £or ever more.objects, but instead for ever more
information. The "object ethics's the production, the possession and the accumulate -
ion of objects, is giving place to.a new one: the acquisition of enjoyments, of @X
perience, of sonsations, of knowledge, in short: of informations Life within a wdrld
which is becoming non-objective acquires & new flavort not the shoe, buf the- enJoys "
ment of the shoe is what s concrete in lifes Not the objectivity of the shoe,. but .
the information contained within the shoe, is what counts, Value is transferred.
from the object toward the informations transvaluation of all values. o
This tranafer of interest from objeots to information may be explained by the. 1
antomation-of object production. Machines are being informed to spout objects, All :
those razors, 1ighters, fountain pens and plastic bottles are practically value-lassbj
What is valuable i8 the 1nformation. the "program" within the machine. AS we. learn r
to inform robots, each and every object will become worthless, '(even houses, vahia- )
les, pictures, poems, musical- compositions)e The’ h;gh tide of objects which bathees
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us, this object inflation, is pfooicely the proof of our growing loas of interest
in objects. They are, all of them, becoming gadgets, they are becouing despisables
By the way: thias 15 the nev meaning of "1mperialism"- mankind is bYeing dominated by -
those sroups vhich hold information concerning the construction of atomic weapons,
and of atomic power plants, concerninggenetic operations, concerning administr&tive
apparatus, He who holds nothing but objects like rav materials or food stuff &s
condenned to submit to those informations which grow ever more exponsive.it 15 not
the object, it is information which is what is concrete in an economical, soclal
and political senses ; ' ' .

Cur surrouﬂdings_is growing'over.softer, nore nebulous, more spectral, Oné
cannot grasp with onels fingers alllthoéa informations, all those non-objeéts like
theepictures'on the TV screen, the data stored in computers, the progrems built ine
to r?Bots, the microfilms and the holo;gramé. They are, all of thenm, "ux;concéivable"
in the true sens of that term. It is true: the word "information" says "formation
within" objects. Inform;tions'naed an objective support. Like cath;de;tubea, Jike
chips, like rays. KEowever: hardvare grows ever cheaper. and softwaere ever more )
expensive, kLlthough the remnants of objectivity which still adhere to the new ine
formations may be indispensible at the present stago, they-may.'even now, be dig=
regarded, It is not the chips, it is the bits which command our attention. This
‘spectral character of our aurroundings; this unconceivable nebulosity, ic the clicat
in vhich ve must live. We can no lgnger hold on to the objeocts, and we do not know
how to hold on to informations, We must live without a foothold. It is im sucha
situation that we must ask the question about the wherefrom and the vhereto of ab-
straction. The purpose of every abstraction is to grasp the conerete surroundings
from a distances This was never more urgent than it is ot present. The surround-
dings from which we mus£ take our distance is the nebulous world of informations
vhich programrua. It is they which are what is concrete, and it is from them that
_ ﬁe have to abstracts And it becomes evident in which direction we must ain our
;'abstractions: to speak with Husserl, we nust “go back to the matter of fact'. To
abstract must mean, at preaent. to find one's vay back to the matter of fact.

In order to undersiand this new and inverted neaning of "abstraction", we
muat try and imagine the concreteo life within an non-ohjective suromundings of the
" futures the life which our grandchildren will lead, Because it is from this sort
_of comcreticity that we will have to abotract, It &3 easy to imagine this kind of
lifet the “new men" about us who drug themselves and play with electronic gadgets
are living, even now, the non-obgective life of tomorrowe. The aépecta which nust
be accentuated in this new life form is that tho hands will atrophye The future
man, who is no 1onger interested in objects, will have no needs of hands, bocause
there will be nothing left for him to handle. fe will program apparatua to do
all the handling for hime The onmly part of the hands that will survive are the
finger tips.' The man of the future will use them to press buttons, in order £6
play with symbolo, and in order to provoke audiovisual information f£rom out of
apparatus. Thie fingering handless man of the future will no longer act,. but he
will fumble. Fis 1ife will no longer be a drama with an action, but 1t will be
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a play with a programe The new man will no longer want to act and to have,- but
he will want to enjoy the program. His concrete life will be characterized, not .

by work. not by praxis, but by contemplation, by theory. Man of the_non-objective
futuré will not be a worker, "homo faber", but he will be a player vith forms, o
"homo ludens', _ !
Let us 1nterrupt this futurological fancy of ours for a merent. Who is tﬁi
man we are talking about? What sort of man did ve deseribe in the non-objective ‘
future? ' 1t was the photographer whOm we vere describings That handless, buttonufh
pressing creature, which plays with forms that are contained in the prograh of anx-
apparatus, that creature which is exclusively interested in information, in cone
templation, in theory, that creature is the phtographer, {and all those other
"producere of techincal images"). In order to visualise the man of the. nOn~Obe l
Jective’ future, we need not look into the future and try to imagine aystem ana-
lists, computer programmers’ or scensrio modellerse All we need is tc ohsorve
the gesturés of photographers. It is they who are the men of the future at pre='
sente It is they who show, even now, and coneretely, the meaning of a non-objec
tive life. It is they who are most advanced in the direction of non-objectxvityt‘
And 4%t is from this concreteness of theirs that we have to abstract, 1f we want
to 7ind our way within this mew world which is coming. .
?his is why "abstract photography” must mean to take one's distance from
this concreteness of the photogrephic gestures To photograph is, concretely, to
play with forms, with views, with symbols. To photograph is, concretely, precise-
1y that which used to be called nabstract®. Each and every photograph is an ab-.
straction from the objective world, in the old sense of the term "abstraction"
And each and every photo i a non-object: it is interesting exclusively as regards
the information it carries, and in asfar as it is en obiect, it is practically
vorthliees. But by now non-objects of the type "photo'" have become ‘what is coni=
~ crete in our surroundings. An nabstract photo" must be a plcture which turns its
back to this nom-objective cencretencos, as i1t characterizes every usual photo.
. It is now becoming evident vhere abstrzct photography has to turn tos
back to the matter of facte It 15 becoming evident that the way toward the new
' abstractzon must be the way of phenomonology. I$ we want to find our way. within '
the, vorld of non-objects which is becoming ever softer and ever nore spectral,_
ve must find our way toward the phenomena. "To ebstract” must novw mean "to ab- i
stract matters of fact out of the non-cbgectsms ~"Matters of fact", and not Fob-‘;
 Jectshe The objecta have become devoid of intereat for ever, The hard oﬁjeets"
have dof;pitely dissolved into flelds, into relations, and the "objective worlﬁﬁil
vhich could be trusted and held unto, has definitely fallen apart, Nobedy cam
really beliove that the hard desk upon which I am writing is not a euarm of J
electrons, and therefore “empty™". No abstract photography of any kind +il) be: :fj
- able or willing to abstract the hardnoss of the desk out of the non-objecot of ’
the world which surréunds us. .
Tho difference between an object and a matter of fact is this The-objeéﬁ}
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pretends to bo objectively thero. and the matter of fact admits that 1t is a meeting
place of human intentions, The desk, taken as an objeot is a resistence. a "prob-
lem" which stan@s in hy vaye The desk, taken as & matter of fact, is a place vhere
I ﬁeét.aoﬁehody's'inteﬁtiono' The'desk. taken as an Object, is a piece of maitér.
buf the &esk; taken as a matter of fact, is part of a general.convention.' I can no
longer helieve 1n the materiality of the desk, but what I can believe in 4is that I
participate ina convéntion which contains matters of fact like deskss The reason
vhy I° can sit down in front of a desk and write upon it is that I participate in ol
a convention. and that I therefore ‘existe Both the desk and myeelf are part of
that convention. The desk would not be over there. and I myself would not exisEb
if there wers no such cénventions Not the desk by itself, and not I by myself,
but the rolat1on "f~desk! is the matter of factse ARnd it is precisely this inter- '
' aubjective matter of fact which abstract photography vill have to abstyract out £rom
o the nebuloua nonnobjects in our surroundingse
—J_. The usual photos are abstractions from objectés For instance £yom hard-'
"deskes Or from hard, objectified faces, The usual photos are documents of an obnﬂ
3eotive world, But this objective world has become devoid of interest, Interest
has shifted toward the documentss It is the documents, the forms, the models, which
are becoming what is concrete in the worlds The purpose of abstract photography musi
be to abstract matters of fact out from this concreteness of the documents which
program us, And ‘the matters of fact, all of themy may be reduced to a common dew
nominator: we are not alome in the world, there are always others with us, and )
everything we experience, know and evaluate is due to our convention with those
others. Abstract photography must try and render visible this convention, this:
consensus, those codes which hide within the informations, The way of the nev
abatraction must be away frof information and toward the others. This is what is
meant by "back to the matter of fact"s To render viasible the codes, is to eman~
cipate oneself and the others from informations Abstract photography ig an eman=
cipation from information. | ' i
"Abstraction" in the old sense of the term is an emantipation from objects.
in order to find one's way in the objective world. "“Abstraction' in the new sense
is an emaocipaiion from informations, in order to find onet!s way in the codified
worlde If one keeps this in mind, one will be able to judge which among those
photos at present available are documentary, i1.0s ""concrate'", and which among tham
are "abatractﬂ in the new senses The documontary photos point the way toward none
6bjects,” and tha mbstract photos take their distances from auch a ways The point
toward the *others, ' '




