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iow to decinher pktos.,
in excerpt from ny contribution to the II. Internctional 'JIloto-Sympbs:.on,

. S@hloss Mickein, Juesseldorf, Februrry 19%1.
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Photographic oriticiam ‘has auﬁ‘ered fr6m the prejudice. cnccord,ing to which
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pktographs are picturas of tho same kind 1ike paintinga. ) That they have the some
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kind of. nnaning. end athat thi.s moaning pay be deciphered by the aamo mothod. neme~

L R0 AT anw b, tl)

el thrm;gh aaathetic«ariteriac In other words: photographic cri.ti.clam has puffer-
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«od ‘from the projudicepaccording to which ‘photographs aron,an art tom of. the,trad-
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~dtiona). ‘ldnd. I ahallmsgoat that this 13 not so. and that neu' criteriaxam T@-.

U&Yi" oy a--.—. - o v a———

ggre % ¥ 4 ue*.are to.dccipher photographo. T R U R ,‘-;' B, o
-m Ohvibnmw,photographs. must be deciphereds They are, ‘;Lproducm‘l,. which means

.mthat they .mg.p.,ma.de m‘thyawpurposo. To decipher pitos :I.s,.tp shorﬁ,ﬁ\eir .purpose,

,ﬂthoir meanings. ‘.«.'rhiahu iwhat distinguishea products, - (cultm). fmm natml ‘ob-
..,Jects: .thax”pmdncts,ﬂ(;pnlturo). ‘heve a meanings Theretpra natura), Bcience ‘exe

,mﬂlagne itsm,iects' .vh:ua «the humanities have to decighor <their, pbjscta. pr i

wra To- whatupurpoaq‘.do -we. produce things? Traditionalmleopophyﬂ. -("Kultur- *

L kritik"). i'me .distinguished botwoen. three kinds of purposesi, ve. eﬁ;.hcr produce - '

- w-things to .lmp,wmtha«xorld n.bettcr. (example: telescopes), or: to ,chamgc the- uorld. ,
" «{examples hammaxﬁ. or..£0 meke the world more agresable, {enmple:,,songs).'rhe

~2iret, purpps.eumks tmth“.. the second one "goodneaa" the. tlﬂ.rxtwp.ne ""heauty'',

-~ aThe ﬁ.rst pm.\posa. is. abeaponsiblo tor seience, the secont .one.for. A:Q;:hnology end
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Tapnliji.ca.\h,the,.xhird ono(,tor art. . Thus photography is mn,(','art torm ¢ ite: purpose
',43 lhe semh,pt, heautytle. . : L : A .

But -&hia d&stinction ia hoth unfaaaa‘ble and undesimh].c. « Every human. pro-

., x-‘--

..Mduct eime p.j‘. .a.l.:l. ~thres. of.the above-montioned "ideals"s. ,An arrow.is "true". (i.

- ulmbbwecﬂa.,.conatrnptbd). 4t 4% 45 tgood™, (i.e. serves. &o; kill).,@nd 1.4t 1o

e D truet an&.algood' it..iauzdso "beautiful's, , (Lees 1t givaa,pleasure)ﬂ A -Renais«

.r,sance map pxmm.erima, ltrue". (it reflects the geographical knowledge of its

~-«-period). 1& is., Hgoodlie 4.1: 5erves navigation of the rising. bourgopj.gie). snd-it .

~A8 “beautiful."..w(it #may. hang on a wall Jike a painting.and.gives. ;plba&ure). Every

E .aosentirimmpositMn s, .8l60 "good" and "heattitul““. avery mzachino 15 2180 -

wirua® an&.,.,bmti.rul"wavery vork of art is rleso "true'..and "gond,.. I1f.6 scient-
..u.,:lst forgetn.Ahe.politicad and nethetic aspects of scienee@ +he. bor.cmea a. F:anken-

',. stein, 1¢ &‘..tonhn&cian and.politician forgeta the acienti.ric,,ana ,a.nthotic aspects

+.of nis manipulationn—.lm .becomes an Eichmanng and 4f an .arxiat forgets the’ scient:.f
~ -40 and o&hi.na:l. upecu 6t art he becomes a.lero who £1441e8 .while Rome burnse

. ve Maccspt(m”!act that there is no pure scienu",, mo"pura politics

gttt ¥

. -mand tcchnolosy!'. and.] m Apure srt”, ‘but that 211 three .culturel ectivities are-
R ”W. s,That we must re-define our coucep.ts ot selence, politics,

“ (including.z&onhnolosy).- and arts This becomes obvious. in. .tho case of the photo-

| ~ugraph. Itai.s A aci.entiﬁe product. (the result of a apaczﬁc knowledge). a po=-

alitical and. téchnical: product. (the result of o éamera which serves political -
1nteresta).,ana an artistic -product, (the result of = search for beauty). ALY
theae three;,paramotres of its neaning must be deciphered by critici.sm. o
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tograph is to decipher the intention of this complex "app:ratus-photogranher',

Which is no easy taxc, conaidering the complex:.ty of this kind of. interference,

The photographer handles . his coméra, but in so doing, he must submit to the rules
..of the cumera. to itus."proéram' - The csners is his tool,.but, unlike n.psinter‘s.
'mbl"llﬂh' :H: 1mposes 1tuanomp10x structure upon the ‘phatégraphor'a action, - It is
4true t‘wt tfm photogrpphar Sowns" his oannu, but 4t in uaqually true that the.
-camra :I.mpcnes ﬂsolr.upon the photographers - The. difriculty. 1nvolnd inq;leqj:ph-i
. er.‘.ng phoi'.ﬂ?,,}ms %o .do.mith this eomplex and dubious, relationsnip, ! bet\nan&amer& .
w and photogra,pher.,..rhu. not .only is 1t untrue that photogrnpha,nnd. pot .be. do- ‘.
..ucipherad hnmmegthowua““objooun pictures”, but ,1t :ls*svon mpxg;.- tufﬂ.cult ..to
> dac&phor tho,,npni.ns-pt, .photographs than 11; is to decipher.,the\m,eanj.ug of»painting

P - .'l:o..mntor .tha.task of déciphering photos we must.concentrate our atton-

tion’ upon ,ﬂw. intonuona. according to ‘which the ‘csmera. J'tas.. bsan. bufle, -umch more
:-than upon ,thq. photompher's 1ntantio‘ns. Bouuso the. photog'aphnr,a utentiona
..ucan on:l.y bmaa*ettocthn.uithin the framowork ‘of the intentions .built into his
ncann. & g; affactive ‘photo-gg;tioiam mg concentrats. upon ,m cagera .atruce
" turo. it i.t“d.s to unnaak‘.the $ntentions hidden within. photographm -&o. ‘unmeBk.thdir
.,.hiddon noaning., and. .:thw.,manoipate us from the manipula.tion to. xhtch photographic
«mssagu quh.iegt m.mmm ."‘ b . s b DY

e, 2 e, Bust aa& qnaations Jike theme: what kind «o!...ran .d.ou theacamerz
,._auanov. and‘arhatﬂldndqnf. rays does it reject? How does.it. !ﬂter.,tho rays? What

' ,,procoun ,dpoa j.f., use.,to Amitate colors? - Whet points.of. view, .\d.th,.:ogard to what

it ropresonta .doo;:&#..pamt. and .what points of view doss.it nxcludo? » What .dis-

tanco uith..a:gga;;d to,‘,.uhat 4t ropreaonta doea it permit, and what, m.ptanu does it
«exclude? .Rov.long and. how .short is the instant for whinh«.ttmocku“ at.what it

ropreunts?w What .soit.of. manipulations of what it repre&ents. (£1aBhlights, -
mcurtainu. Ats.). .does. 1t.expect to be done, and vhat mort.af, man,tnu;lations does
mit prohibi.&?w. What mrt”ot.manipulationa of the ploturs.itsslf, (montage. re-

touch-ucnt-»tc.). Boesit pemit. gnd what sort does it pr.ohihj.t?mﬂow f£ar can
~-the eamera.,xork antomatically, (like in setellite pictures),. and.hqy ‘far does:
.,1t expect col].aboratton .on.the part of vhat 4t repreaentsp.(lila,lan- picturqs of .
..vpolitiaiana);?“.ﬁou are.photos-enlarged snd condensed? . What .about,sonagu? How
-.-dou the c.amemﬁ,afmt: the.coloring of biological specinens,, .thn mnning of. uthe
.-.Bk, by tclencopos. the 41lumination of archeclogical sites.eto?.....i t e
fo - ..,,Bnch queMons must be supplenented by othcrs.\ukts,..whnt diatinguish-

=88 the Va!‘i&l):ﬂ brande.of cameras? What is the différence betwveen. .Kodachrome and .

: .,,Agfaoolog?ﬂdn .‘thare. a.structurel difference between. Japanuc. Gomn and Americe
gy caural‘i;:...ﬂh: is .the 2ife~expectancy of photos becomingmhortcr? What cameras
i ;aro destinﬂl J:o provm photos for. 111uatratod nagazines...wha.t for.the daily. .

re-s. vhat.Jor.yoa'tnrnh Yhat 48 the 1ntontion of the firms that.build cameras?

.-.-.nd of thaqg&who MNOT)K. Lor.then?. And of those who. financethen?. . Vhat is the
aintonuon H-Lthﬂ :lnfanto'.n of nes dovises? And of the. govermments.who finance.

<those 1nuators? "What {8 the intention of those who pubuah. the, photoaz LEY: o

zines. nonpapera. publieity ogencies, galor;ica. government. of.ﬂcea? In sunms

'
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we nust asX questions concerning not only the structure of the photo camers it

Belf, but concerning -the daola economic, politicsl. social and cultural appera-
-e'tus vithm which. for uhich. and in the intereat of which tha CaNeras are prow

- grammed. Beoause 4t.45.within .this gigmtio spparatus that the true meaning of .
.;‘photogi‘aphs is_hiddeno -And 1t i@ within this gigsntic framework, (and sometimes
..against £t) that the dntentions of the individuel photographer sets . ... ...
" .,Snnha.tort of questioning would constitute & trnly sftective. photo oriti-
wcisn. But.there. ‘sre.obatacles to such a critical endevors . Dne. ﬁpbshclo- -Obw
wv:!.oum...thora ars enorjous. vosted irnterssts who would gom.nuost Any length..
~£0 prevent.ma from . unmabking theip intentione, ‘Those intsrests.want us. either..
.-t0 acaept photographs. as "dbaoct{ve’pictdr'u'". ‘or else .tmgl.orit;,khu as Mbeate
- 242yl picﬁmak! - -But. &hers ia another obstacle, which :La»m Wbﬁousupeople
et '1.(:;50. Ahe . recep.t.orm.f. Ahe photographlo mensage", 4o, Aot MARL s to. .decipher
: .ghe true iamsmt. .photographs for. thems _'rhoy\uant to.de decalyad, and.it is
.+this refussi.to.inow.the .true meaning of the measages.which conafities "nass
scultures & traly. effective photo critfcies would hurt.iteslf.hagb, egainst the -
--veated 1ntonstlao£ -tha.. “ostabliahnent", ‘and asainst the.gansral. «consensus, - - . f'_
- .« But 4t must. be .underteken nonetheless.,. Becauss .wo sre, Sturrounded Sy
-zwphOtOEl‘-BPhﬁnuﬁlm avery.. aida: 108 only do they hide in our.:amily.a:l.hﬁma ond our
~west pockets,.dbut they. are. -dieplayed on vanq. in shop widows,. \on..ugctab;!.o tins,
..4n newspapsers and magasines, along. the roads, in offices.and .aoricuhopa; - They.
.-coneti{tute.ans of the ,ﬁost;;powarful' "medis" By which.oun.daily 1ifs, (production,
‘-..conmmpti.omanﬁ a'l.aoamn.).pia being programmeds If we do.pot daci;bh.r their mésn~
~ing, ve shallwbmme d.eronaeleaa victima to their nanipul.ation. o, - A
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